THE COMPLETED WORK OF ART 


Think about Speak, Memory of Vladimir Nabokov about The 
Education of Henry Adams of Henry Adams about Portrait 

of the Artist of John La Farge (1859, oil on wood, 16" 

X 11 1/2", Metropolitan Museum of Art, NY) about The Sun 
Also Rises of Ernest Hemingway about Self-Portrait of 
Joseph DeMartini (1943, oil, 48" X 30", Phillips Memorial 
Gallery, Washington, 

perdu of Marcel Proust about The Autobiography of Ben- 
jamin Franklin of Benjamin Franklin about Self-Portrait 
of Benjamin West (c. 1795 ?, 40" X 52 1/2", Royal Acad- 
emy of Arts, London) about A Portrait of the Artist as 

a Young Man of James Joyce about Madame Bovary of Gustave 
Flaubert about Self-Portrait of Vincent Van Gogh (1888, 

24 1/2" X 20 1/2", Fogg Art Museum, Cambridge, MA) about 
My Young Years of Arthur Rubinstein about Self-Portrait 
of Amedeo Modigliani (1919, 33 1/2" X 23 1/2", Collection 
Francisco Matarazzo Sobrinho, San Paulo, Brazil) for ex- 
ample and know that that autonomous-aesthetic phenomenon 
that is brought into existence at the closing of the 
second (and the opening of the third) circle in the life 
of an autonomous-aesthetic phenomenon is in some instances 
an explicit/in some instances an implicit portrait of 

the artist. Think about Mademoiselle de Maupin of Théo- 
phile Gautier about Everybody's Autobiography o of Gertrude 


Stein about In Cold Blood of Truman Capote about Tolstoy 
of Henry Troyat about Androcles and the Lion of George 
Bernard Shaw about Music for Strings, Percussion and 

4. n 
Celesta of Bela Bart 6k about Quartet No. 4 in C Major 


Opus 61 of Antonin Dvorak about Exsultante, Jubilate 
K. 165 of Wolfgang Amadeus Mozart about Symphony No. 9 


in D Major of Gustav Mahler about Pierrot Lunaire of 
Arnold Schoenberg about Steel Fish of Alexander Calder 
(1934, mobile, iron, sheet steel, steel rod, sheet alu- 
minum, 10' high, Collection Philip L. Goodwin, NY) about 
Jonah and the Whale: 

(1937, bluestone, 30 1/2" high, Weyhe Gallery, NY) e 
Acrobat on Horseback of Jacques Lipchitz (1914, bronze, 

Qi cya" high, Curt Valentin Gallery, NY) about North 
River of Ellsworth Kelly (1959, oil on canvas, 6'6" X 
70", Collection Ellsworth Kelly) about Storm Approaching 
Larchmont Bay of Martin J. Heade (1868, oil, 32 1/8" X 
54 3/8", Collection Ernest Rosenfeld) for example and 
know that that autonomous-aesthetic phenomenon that is 
brought into existence at the closing of the second--and 
the opening of the third--circle in the life of a work 

of art is always an implicit/in some instances an explicit 
portrait of the mind of its creator in the period be- 
tween the first and second closings for that work of art. 





